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88 AMERGAN JOURNAL OF ARCHAEOLOGY. 

J. Ovbkbbck. Geschichte der Grieehisehen Plastik. 4. Aufl. 1892, 
Leipzig, Hinrichs'sche Buchhandlung. 

No period has been so brilliant and so full of important results as* 
regards the investigation of the monuments of antiquity as the latter 
part of this century. The great increase in the material at hand must 
necessarily bring with it new opinions and judgments of newly discov- 
ered as well as of previously known monuments, and impose upon 
the archaeological science of the present time a double task : the duty 
of careful observation in face of the discoveries, and the obligation to- 
systematize that which has been discovered. Though the time for 
the second half of this task may seem to some not yet arrived, it must 
be attempted, lest we be driven into a period of mere accumulation of 
notes. Overbeck's " Geschichte der Plastik " attempts to fulfill this 
obligation, and therein lies its importance. The present first half- 
volume, divided into two books, carries us to the beginning of the 
Periclean period, and contains sixty pages and twenty-three illustra- 
tions more than the corresponding part of the third edition. The new 
illustrations are excellent, and represent for the most part monuments 
discovered since the appearance of the third edition. 

The "Mycenean" civilization is a foreign product that passed 
already complete from the East to Greece. That there was some local 
imitation is natural. The question as to the origin of that civilization 
is not yet answered. The roots of the art of metal- working, of which 
the cups from Vaphio are perhaps the most striking examples, might 
be sought in Syria. At any rate the Phoenicians were the most active 
force in the spread of this art, though an indirect influence of Egypt 
appears not improbable. 

The first two chapters of the second book are rearranged. The first, 
after a brief review of the relations of poetry and art, discusses the 
chest of Kypselos, the Amyclean throne, and the reliefs of Athena 
Chalkioikos. The Amyclean throne is regarded as a work in thin 
plates of metal. The chest of Kypselos is newly dated, and the 
Kalon-inscription is used in dating Gitiadas. The second chapter 
treats connectedly the artists down to Endoios. The third chapter 
treats of the extant monuments of this period, closing with the metopes 
of Selinus. Overbeck's views concerning Ageladas and Onatas, Kri- 
tios and Nesiotes, contained in chapter iv, are already known from 
recent articles. The fifth chapter, treating of the extant monuments 
of olympiads 60 to 79, has necessarily been much altered and enlarged 
with the addition of newly-discovered material, especially the works of 
early Attic art, which are fully discussed. The sixth chapter, on the 
contrary, treats of much the same material as in the third edition. 
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Overbeck's work offers a careful, finely drawn, and very prudently 
outlined picture of the history of ancient sculpture as it presents itself 
to us to-day. — Arthur Schneider in Repertorium fur Kunstwissen- 
schafi, 1893, p. 349. Of. Sittl in Berl. Phil. Wock, 1893, p. 1137. 

Hugo Magnus. Die Darstellung des Auges in der antiken Plastik. 
Mit 10 Figuren. 8vo, pp. 96. E. A. Seemann, Leipzig, 1892. 

This book treats first of the anatomical character of the eye in its 
relation to plastic art, then, in separate sections, of its representation 
in ancient Greek sculpture. He follows the changes from the archaic 
period to the period of transition and the period of Pheidias, then to 
that of Skopas and Praxiteles and Lysippos and the Alexandrian 
period. In spite of many errors of detail, the general points in the 
development of the representation of the eye through the different 
periods is rightly given. The illustrations are unfortunately not well 
executed. — A. Kalkmann in Berl. Phil. Woch., 1893, p. 662. 

"W. Malmberg. Die Metopen der altgriechischen Tempel. Eine 
TJntersuchung aus dem Gebiete der dekorativen Skulptur. Mit 
4 Tafeln. 8vo, pp. xvi, 197. Mattiesen, Dorpat, 1892. 

This work is in Russian, but the author gives a somewhat extended 
notice of his conclusions in the Berl. Phil. Woch. He here surveys 
the metopes of Greek temples in historical sequence, beginning with 
the metopes of the temple of Assos, which he assigns, in opposition to 
Clarke (Papers of Arch. Inst. Amer., Vol. I, p. 100), to the vi century. 
He also differs from other writers in respect to the position and inter- 
pretation of many metopes. In conclusion, he finds that the Gigan- 
tomachy plays the largest roll among metopal subjects, next follow the 
Trojan contests with the Iliupersis, and the deeds of Herakles, whereas 
the Kentauromachy, better adapted for friezes, occurs only once in 
metopes. — Malmberg in Berl. Phil. Woch., pp. 781 and 820. 

La Collection Barracco. Published by Fr. Bruckmann, with 
text by Giovanni Barracco and "W". Helbig. Verlagsanstatt 
fur Kunst und Wissenschaft. Miinchen, 1893. 

This is an expensive work, produced in the style of Brunn's 
" Denkmaler " and Brunn-Arndt's " Portrats " and Bode's " Renais- 
sance-Sculptur Toscanas," by the same enterprising publishers. The 
collection of Senator Don Giovanni Barracco is one which in scientific 
interest outweighs all the collections in the palazzi and villas of 
Rome. It is the result of many years of intelligent collection with a 



